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Wake me up before you go-go—~Wham! « Miss me blind— Culture Club
Sad songs (say so much)—Elton John « What is love—Howard Jones
I send a message—INXS + Breakir....there’s no stopping us—Ollie & Jerry
Breakdance—-Irene Cara « Holiday— Madonna * No more words —
Berlin « Big girls—Electric Pandas « Taking the town—Icehouse * Cry -
Dragon « Wouldn't it be good— Nik Kershaw ¢ Oh Sherrie-Steve Perry
Heaven (must be there)— Eurogliders « Dance hall days—Wang Chung
I've been to Bali too— Redgum « Time after time—-Cyndi Lauper
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A GREAT1 UBLE BIRTHDAY
CELEBRATION OFFER!

Countdown the Magazine joins Virgin Records to celebrate a double first birthday (It's our twelfth issue and
Virgin Records concludes a very successtul lst year's operation in Australia). To mark our joint birthday we

ONE YEAR DOWN THE TRACKS

THE COUNTDOWN MAGAZINE/VIRGIN RECORDS COMPILATION CASSETTE FOR
JUST $4.99 (POSTAGE AND HANDLING INCLUDED). 14 TRACKS FROM SOME OF
THE WORLD'S HOTTEST ACTS — INCLUDING CULTURE CLUB — ROCK STEADY
CREW — UB40 — SIMPLE MINDS; AND MANY MORE
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Just take a look at this lot:-
Side A Side B
1. Culture Club — Karma Chameleon 1. Simple Minds — Waterfront
2. Helen Terry — Love Lies Lost 2. China Crisis — Working with Fire and Steel
3. The Blue Nile — Stay 3. Rock Steady Crew — Uprock
4. Orchestral Manoeuvres in the Dark — Locomotion 4. World's Famous Supreme Team — Hey D.J.
5. Heaven 17 — Temptation 5. Prince Charles and the City Beat Band — More Money
6. The Icicle Works — Birds Fly (Whisper to Scream) 6. UB40 — Red Red Wine
7. Public Image Limited — This is Not a Love Song 7. Gary Moore — Shape of Things

It's our birthday gift to you — a unique compilation at the very special price of
$4.99 (postage and handling included).

This is however, a limited edition offer — only 5,000 copies of this cassette will
be produced and we must receive your order before Tuesday October 16th 1984

TO ORDER:

Please rush me my special Birthday Celebration cassette which includes,
Culture Club’s Karma Chameleon, UB40's Red Red Wine, Simple Minds'
Waterfront, and the other fabulous tracks listed.
I have enclosed my cheque/money order/bankcard details for one cassette
at $4.99 (includes postage, package and insurance, limited to one cassette per
order) -

Send this coupon and your cheque/
money order/bankcard details to:-

SPECIAL CASSETTE OFFER"
POSTCODE ......... P.O. BOX 1000
MILSONS POINT NSW 2061

Flease charge my bankcard

000 OO OO0 000000
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BEARGARDEN

Two years ago Beargarden
were an underground rebel rous-
ing band with little commercial
potential. Although they were
signed with a record label, had a
single recorded and were sup-
porting major bands, they were
rapidly becoming depressed
and oppressed so consequently
decided to “throw in the towel".

Manths later and after serious

consideration they reformed, a
week before supporting INXS at
The Venue in Melbourne on New
Years Eve 1983. Keyboards
player Gus Till explains, “We
wanted to make an intelligentap-
proach towards the Australian
Rock business. We don't think
we are the kind of band who can
realise their full potential by con-
stantly touring. It's so terminal.”
Lead singer Sam Sejavka adds,
“When we decided to come back
we want to make a dent on the
commercial market.”

Beargarden look set to be
one of the first signings to Virgin
Records Australia and have a
single and video all setto go. The
Finer Things is an excellent
example of the band's modern
pop format. They are hoping the
package will be marketed inter-
nationally so they can head over-
seas, "So we can play our music
and see the world at the same
time,” they sigh.

When the band supported
Culture Club at their Melbourne
concerts they were pleased with
both their performance and audi-
ence reaction — “"One night the
crowd even rushed to the stage,”
says amazed drummer Carl
Manuell. “Yeah,” continues
Guss Till, “the Culture Club
people think that support bands
are insane for even wanting to
play on the same bill as them
because most supports receive
hostile reactions, although
that's overseas. It's different
here — we didn't receive any ad-
verse reactions.” Atthe rate Bear-
garden are gaining stature, the
next sell out concert they play
may be their own.

DEBBIE MARTIN
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SPANDAU BALLET
new album PARADE

Featuring
their new hit single:

“ONLY WHEN YOU
LEAVE’ K 9433

ALSO AVAILABLE:

SPANDAU BALLET

MUSIC VIDEO

‘OVER BRITAIN’

T-SHIRT and WINDCHEATER
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Russell Handley wakes up WHAM!s

a8 y
L I Ve? For me and George,

live is definitely the best part of being in this
band. It's a real kick,” explains Andrew
Ridgeley.

“Performance is our main forte — apart

from George’s songwriting. As a band,
we're very much about performance. It's
definitely the most instantly gratifying part
of being in a band because you've got the
audience in front of you. Immediate satis-
faction — it's really good!”

is ing Wham have
not had with the business of music. For the few months
previous o topping the charts with Wake Me Up Before
You Go Go, a legal wrangle with their previous record
label Innervision had kept the band out of the charts
—but not out of the media

An eventual settlement last March finds the band on
the Epic label and in @ much happier frame of mind.

"It was something that we knew we had to do.”
says Andrew.

"About six months after we signed the contract we
realized that it wasn't exactly beneficial to us. Our
lawyer tried to reneqgotiate it but he didn’t do a very
good job. so we changed lawyers and gained manage-
ment — around June last year — and the legal pro-
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ceedings were instigated just before we went on tour in
October

“We weren't out of the public eye during those
court proceedings because we were on tour for two
months and we had some really massive national news-
paper exposure which really helped us keep a high
profile. | think it did a lot for us actually; we hadn't had
arecord out since the August before. That was the last
one before Wake Me Up.”

On stage, Wham swells to fiftean people; eleven
musicians, two female singers and of course, George
and Andrew. It's a big band but by all accounts worth it
as Wham go about reproducing the arrangements of
their recordings

“To be able to recreate the sound on stage that we
have on record, we need all those people,” says Andrew.

“And we do recreate it very well.”

American chart success has so far eluded Wham
Considering their status as hit makers in Britain, there
must be reasons other than musical?

*“I think the main reason for that is lack of financial
support from the record company over there, Every
other band of our status (in Britain) — Spandau, Culture
Club, Duran Duran, Thompson Twins, Human League:
they've all had success in America. We're the only
aand that hasn't and | think we're conspicuous by our
absence.”

“It's very difficult understanding their (the record
company's) mentality,” explains Andrew.

“It's pure ‘product’. They don’t seem to give any
credence to commercial viability or quality of songs,
it's purely whether or not they can sell it. They're far
more interested in selling their Bruce Springsteen
album, which is a commodity they know they can sell,
than trying to foster some new product an the market.

“We're really not bothered either way. It's just trying
to convince them that there is money to be made. |
think once they're convinced of that, then they might
start spending.

“We've had some success in California. We had a
hit in San Francisco and Los Angeles has been good,
but you know. that's nothing. We need some big chart
success like everyone else has had.”

Some bands take the nther road to American
success, literally on-the-road in an endless tour, doing
supports or whatever they can to make small inroads
into Mega-buck USA

“We'll only tour when people want us,” states
Andrew.

“When we tour, it's really a celebration of the
achievements we've made. Last year we toured after
the album, which is the right time to do it. This year
we're touring after the next album is released. | think
that's the way to do it because then you're playing
material that people want to hear, and you're playing to
people that want to hear you, you're not supporting
Foreigner and playing to people that really don't give a
shit.”

Wham's opinion of their aforementioned peers is
surprisingly non-commital.

“George and ) have always been record fans,
rather than band fans. Recently | don't think there have
been any bands that have been consistent enough in
their music to warrant being a fan of.

At the moment one of my favourite records is the
Frankie Goes To Hollywood single Two Tribes. | like
the new Chic single, the new Nick Heywood single . . .
actually Nick's been consistent in the quality of his
songs. | used to like the Haircut 100 stuff a lot. His
songwriting’s getting better and better.

Andrew Ridg



iey for a cup of tea and a chinwag. Go Andrew!

“The band that George and | really liked — they've
split up now, unfortunately — is Roxy Music.

“The first real influence that we drew from in our
first band was ska; bands like The Specials, The Selac-
tor, Madness when they were playig that form of
uptempa reggae. We got bored with it and went back to
our discoinfluences. Discos played a very strang part in
our social lives when we were about fourteen or fifteen
and first started going out. When ‘Saturday Night Fever’
came out. Most of the disco influences on ‘Fantastic”
are from that era. ‘Saturday Night Fever is a brilliant
film, it's one of my favourites. It did an awful lot for
social life in general. Discos were suddenly in fashion
— the amount of discos that sprang up overnight was
just incredible!

“The clubs scene in London is not a5 strong as it
was. It's dead. There is no particular force’. Obviously
thare are clubs that still do very well, but they're not
actually breaking ground like places like Le Beat Route
were. You know, that New Romantic scene. | don’t see
that it's such a bad thing — you can’t break ground all
the time or you'd have nothing left to stand on!” he
laughs.

*| go out as much as | can, when | haven't got a
headache from the night before! We go to a place called
The Hippodrome. It's big enough to be impersonal, and
small enough not to be overwhelming.”

The video of Bad Boys was initially given an airing
on MTV in the States, but taken off after complaints
from the Mid-West that it was “anti-family”. Like most
of today's pop musicians, Wham know the value of
video and even aspire to do some real acting one day.

“We'd both like to da it — sometime in the future.
Obviously not now, We've got too much to achieve with
Wham firstl”

SEPTEMBER '8¢ (1



BARTON

Barton Lawrance Price
Palmerston North (New Zealand)

19 July 1962

Kim — a sister. 3 years my senior
Taller than Sean

Light for my height

Blue/green

Blonde

Sardine v and The Crocodiles

3 weeks selling cakes in a cake

shop

Blue. black and gold in
combinations

Playing the Violin and visiting
friends

World Domination

Chocolate
Champagne
Charming Opportunist
(so far) MODELS 84

SEAN

Sean Patrick Kelly
Melbourne, 9 November 1958

Three sisters. one late brother
6 feet

Light

Dark Brown

Light Brown

The Spread. Radio Stars
Upholstery sales. nursing
(geriatric)

Red. blue. green, orange. black,

white and mauve
Photegraphy; games

To change the course ol
de-evolution

Chinese, Italian
Melbourne water

Butfoon

Absolutely no idea. sorry!

ANDREW

Andrew Peter Duffield
Melbourne 9 February 1958

2 brothers, 1 sister

510"

9"z stone

2

Yes

Whirlywirld and The Instigators
Advertising Executive
Maroon

Piano, photography and film
To make movies

Mum's

XXXX (Fourex)

Alcoholic
1981

JAMES

James McGlinchey
Melbourne 20 June 1959

None

59"

8': stone

Green

Fair

Teenage RAdio Stars and Berlin
Barman. waiter. brickies labourer

Black, red

Watching movies

To write and direct a play/movie
Everything but Sushi

Gordons Gin

Easily influenced by my peers
Still waiting
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‘The Hunger', ‘Scarface’ and ‘Tales
Of Ordinary Madness'

Al Pacino

Catherine Deneuvre

Keren, Sarah and Siobhan, Phil
Collins :

My ears, eyes, mouth and brains
‘Still Call Australia Home'

INXS, Police and AC/DC

Renee Geyer, Eartha Kitt and
David Lee Roth

‘Black and Blue', ‘Dare’ and
‘Let's Dance’

‘Rebel Yell’, 1999 and ‘Rain’
‘Ginger Baker At His Best’

Romance, good talkers, fireworks
— all things bright and flashing
Boredom, not seeing enough good
bands

K9
Ronald McDonald, Paul Hogan

Dr Who

Andrew Duffield, Sean Kelly and
James Freud

You think I'm going to talk
about it?

| was not born blonde

Jackie — age 7 — My sister and
her friends organised a “pretend”
wedding at school

Shopping for clothes, spending
money and eating.

‘Amarcord’, ‘The Godfather | & II',

‘That's My Boy'
Rod Steiger
Eve Plumb

My real father

Intuition
‘It's Only Rock'n'Roll — Billy Joel

Soul bands

Dave Mason, Andy Partridge.
Michael Jackson

‘Death Race 2000', ‘The
Conversation' and ‘Diva’
Klaus Kinski

Loretta Young

Roger Corman

My Steinway Grand

‘| Wanna Be Your Baby' by
Teenage Radio Stars and Berlin
Kraftwerk, The Nolans

lan Olsen, Sean Kelly, Nick Cave

‘Elvis Blue', ‘Swordfish Trombones’ Lick My Decals 0ff Baby —

‘Ashes to Ashes’ — Bowie, 'Billy
Jean' — Michael Jackson
‘Love Is Blue’ — Al Martino

Honesty
Deceit and cruelty

My pet cat, ‘Faith’

Andrea Main -

E.T., Ghandi

Anton Diffring, Jack Nicholson,
Godzilla

| forget

| exaggerate

Captain Beefheart

‘Good Year For The Roses’ —Elvis
Costello

‘Top Of The Pops’ — Various
Artists

Confrontation

Evasion
Melbourne Zoo's test tube gorilla

Roger Corman, Steven Spielberg
Fav. Villains — The Riddler, Party

‘Golden Earrings’, ‘The Damned’
(Visconti), ‘Chinatown’ !
Jack Nicholson and Al Pacino
Helmut Berger and Faye Dunaway
Roman Polanski

My David Ireland Collection
‘Up There Cazaly'

Roxy Music, Go Betweens, INXS,
Saints etc
Frank Sinatra, Peter Gabriel

The Idiot, Lodger, Comedy Is Not
Pretty

"Relax; Get It On, Power And The
Passion
The Monkees ‘Stepping Stone’

Food, gin, beer, books
Spiders, violence
Snakes (Pythens)
Sally

Al Pacino, Steven Spielberg
Ronald Reagan, Malcolm Fraser

Marty, The Coyote, Roman Polanski

Playing at “The Venue” London

I'm not really an alcoholic, yet

Too many to mention

| wish | had done things differently

1 vaguely remember this weeping  Pamela Brown, Grade 3, Armadale Age 12 — Scene — The Beach —

willow tree in Dandenong . . .

Watching T.V., sleeping, reading

Water Sports

Girl — Monica (we held hands)

Parties, live theatre, T.V.

ODELS
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CASSETTE INCLUDES BONUS TRACK
WE ALL MAKE MISTAKES
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“Thisband’'s justadiscoband,”
says I'm Talking's guitarist Robert Googe. “We're not
an arty band at all. We're just concerned with making
good disco music.”

“Yup,” agrees singer Katie Ceberano

“It's the best thing happening,” enthuses sax player
Ian Cox, almost fogging up his glasses with his excite-
ment, “It’s got the best and the worst of what's going
on. It's a bit like American culture itself. | reckon disco
just beats all ather forms of popular music in their own
areas. The most passionate music around these days is
disco music.”

Sitting over a steaming cappucino in Johnny's
Green Room — a Fitzroy landmark — on a wintery
Melbourne morning with three-sevenths of I'm Talking,
it's pretty clear that this is a band who know what
they're doing and if their first single, Someday, is
any indication, do it exceptionally well.

Formed last October from the ashes of Melbourne
art band Essendon Airport, F'm Talking quickly became

COUNTDOWN SEPTEMBER '84

the talk of Melbourne with their eminently danceable
disco music being the perfect setting for the superb
singing of seventeen year old vocal sensation Katie
Ceberano.

Plucked from the voice-destroying clutches of a
rock'n’roll band (Exposay But Don't Mention Them,
says Katie) with whom she used to scream for ninaty
minutes, four or five nights a waek, six months of the
year, Katie now only sings with I'm Talking about once
a waek, but holds down another couple of gigs a week
with the ‘jazz/cocktail’ combo, the Hoagy Cats.

No parental problems for young Katie, who's been
singing on stage since she was fourteen; her mum's her
biggest fan! “Mum just loves it,” Katie squeals in
delight/embarrassment. “She’s got a scrapbook at
home. It's really cute. She's a groovy mum.” She
indicates Robert and lan who are grinning widely.
“These guys rub it in a bit though.”

The first vinyl to feature I'm Talking was a (very)
limited edition 12" ‘video soundtrack released earlier

this year on the Randelli label. “It was done as part of a
larger thing.” says Robent. “The price was right — it
was freel”

“The video (which has been shown a few times on
Channel 0/28's Rock Around The World)
doesn’t represent the band much” elaborates Katie.
“We won't brag about it.”

“It's trying very hard to be a disco single.” says lan.
“But the budget it was made on —"

hundred dollars!” exclaims Robert.

“— doesn’t go very far,” concludes lan.

The next recording from the band will be a single
on Regular Records produced by Cameron Allen.
“We're gonna give it our best shot,” says Robert.

And are the band looking forward to the rest of ‘847
Oh yes, they chorus. “T'll be eighteen this year!” laughs
Katie. “You'll be able to get into the pub,” observes
Robert wryly. “They might even let you into the Hard-
ware Club.”

Robert Goodge, Barbara Hogarth, Kate Ceberano, Stephen Charlesworth
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To compliment Sio-
bahn’s blonde hair and
light skin. warm tones
have been used. Eve-
liner (cake) applied
ithafine brush. accen-
ates her eves. and her
throws have bheen
cilled in with brown
cil. Frosted cinna-
on and gold eye-
ow has heen brushed
ove the eves,

_r\&I rouge. and
ted apricot lipstick.
onise.and the com-
on of the=e natural
r=which have been

:'f

ved from brown.

frosted. produce a
LBlowing effect’.

Baiterally it ‘lights up
- the face’. »

Wh o knows? Even a certain Bov could learn a thing or two!

MAKE-UP/PHOTOGRAPHY: STEVIE H;L'GHES ® HAIR: SCOTT GRIMMOND

STYLING: JANE MAHER @ STORY: ED GILLAN
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Expect to hear more from Bananarama soon,with the release of a second single
from their album. ‘Rough Justice’and ‘Live Now’will be out later this month.




ATTENTION
All You People

............

Now you can be
wrappedinthe /| SOLK
Sweetand Sour | Yt )0
Windcheater. IR SN

They're available

from the ABC Shop
in your capital city ,
or by writing to:

ABCPOST '
Box 10000 % ;
in your capital city. }

Don't forget to tell us your size.
Aslong asit’s 12,14,

16, 18 or 20, have we got.

a windcheater for you!



Katie Pye and one of her
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ART of GLOTHING

UCTION

ou can see Katie Pye clothes in the
Museum of Applied Arts and Sciences in
Sydney, the Victorian Art Gallery in
Melbourne or the National Gallery in
Canberra. Katie Pye has dressed the likes of
the Pointer Sisters, Dear Enemy, Pseudo
Echo, Graham Bond, Olivia Newton John,
Haysi Fantayzee and Real Life. If there is
such a thing in this country as the designer
for the above-the-breadline avant-garde,
Katie Pye is probably it.

What's more, as of this year, she seems to
have found acceptance within the
mainstream fashion industry as well. . .Not
that winnim]z the FIA Award is the sort of
thing that's liable to change her life, or even
make a great impression.

“They have this big gala night”, she
recalls, “and they give you a statue — it's
like the Oscars — just fabulous! Sonia
McMahon presented it to me and Maggie
Tabberer was there. It was a star studded
evening, a fantastic experience! My plaque
fell off my statue on the way home and my
certificate got smashed.”

Katie Pye has never been particularly
impressed with mainstream anything. As a
youngster, already making her own clothes,
she managed to get expelled from three
schools — primarily, she says, because she
wasn't going to fit in with the system just for
the sake of it.

“Rather than accepting what was put in
front of me, | expected people to have
reasonable explanations of why | should
behave in certain ways and, when they didn't
come forth with them, | usually put my
opinion forward and as you can imagine, in
no time at all, people were thinking it would
probably be better if | wasn't around.”

Next came art school, which she left of
her own free will and, following a short stint
as a starving artist, she decided she'd better
work out a way to earn a crust.

“l found it really %uud expression to
combine paint and sculpture in a clothing
sort of aspect. | seemed to have some sort of
natural ability so | decided to set up a
business and do clothing design. | thought it
was something | could be good at and it all
just took off from there.”

Katie Pye's clothes have always been
“different” and her styles are constantly
changing. To some degree, that might be the
secret of her success but, she's quick to point
out, that's not necessarily how everyone in
the fashion industry sees it.

“I guess | could be considered, in the
industry, a really pathetic designer because,
on a straight merchandizing level, they like
you to be consistent, not to change, so
people get to know what to expect. Like, you
think Carla Zampatti and immediately a
cream sort of frock with bat wings and a
shell and roge necklace looms up in front of
your eyes. Sally Brown, you think of lace
upon lace. Well, I'm not sure I'd want to do
that, probably because I'm a Gemini. | really
like every facet of life and all the different
feelings.

As for keeping the stream of changing
ideas ﬂowin? — that, Katie says, is no
problem at all.

*| believe — and not only do | believe, |
know it's true — that I'm just working with
my creative consciousness and it's part of a
Universal Consciousness and what | pull out
of it is there for anyone to pull out of it."

The source of inspiration she takes very
seriously. The clothes themselves she sees
more as playthings.

“0One part of me really likes the game of
dressing up — that basic, girly game, that
childhood fantasy of getting into mum's
wardrobe and putting it all on. Another part of
me likes the designing, playing around with
the paper dimension of it. | suppose,
basically, | like the game of charades.

“I LIKE THE GAME
OF CHARADES”

That's why she likes designing for bands
and would ultimately like to do more work
for television and theatre. Bands are more
willing to play her game of charades, though
she'd still like to see them join in with a
greater spirit of adventure.

“Like, Real Life's company wanted Real
Life to wear that stuff in the street, not juston
show, but Real Life said they couldn't do it
and | think that's a problem Australians tend
to have. They can't see it as being a fun thing
and carry that fun through. We're a lovely
race of people but we're really down on
ourselves. | mean, sure, if you go out dressed
like that, there are going to be people falling
over in a heap but I've always felt that was a
responsible way to act because | don’t think
people should feel confined, having to
conform to social modes that are really
archaic and irrelevant.”

If creative musicians tend to be a bit
“stick in the mud,” the general public are
mostly up to their necks in it — though there
must be exeptions or the Katie Pye label
wouldn't be doing nearly as well as it is.

“| see my clothes as quite wearable. |
mean, | can't imagine anyone getting
arrested for wearing them, though
sometimes | get the feeling that people think
they might be. So often people say, ‘I really
love these clothes but | couldn't wear them to
work," and | say, “Well, why not? | mean,
who's setting the code for you?”

Katie Pye believes people should set their
own codes and be a little braver about
publicly airing them. If her clothes fit in with
your code, that's an added bonus and one
she’s only too happy to take advantage of.

Could a social revolution be quietly
brewing in this unobtrusive looking Sydney
fashion studio? Probably not, but if it was,
Katie Pye wouldn't object, even slightly.

by Samantha Trenoweth
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From the lady who dresses the stars, an exciting new summer outfit
out of the Katie Pye “Breathless collection”.
This unique handpainted cotton Widgee Skirt will make you
the star in any crowd!
All you have to do is answer the following questions on the back of an
envelope and together with your name and address, send it to
Katie Pye Competition, P.O. Box 1000, Milsons Point, NSW, 2061.

1. Name two pop groups who have been dressed by Katie Pye
2. Name an art gallery that has a Katie Pye exhibit.

*
*
*
*
*
.

2
2
:

YOU COULD WIN A FABULOUS KATIE PYE OUTFIT!

CELEBRATING COUNTDOWN THE MAGAZINE’S 1ST BIRTHDAY

PHOTO: GEORG NEZOVIC
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s he an extraordinary genius or an ego-
maniacal, flash in the pan performer riding
the crest of a wave? After seeing his feature
film debur “*Purple Rain", and backtracking
through his metcoric rise I'm strongly
inclined to accept Prince as one of the
brightest new stars around.

In four vears he has gone from a mulvi-
album deal with WEA which included the
unique agreement that he could produce his
own music, to starring in a dramatic film
based loosely on some of his own experi-
ences.

Goback further and you discover he was
plaving 20 instruments by the age of 12. By
17 vears of age he had made his own demo
tape and took it to New York. He insisted
on producing his own records and because
of that was turned down by three companies.
A little over a year later Warners signed
him. Within two years his first album had
gone platinum. He has sold over 10 million
albums around the world. Not bad for 23.
But there is much more

Writers in such prestigious publications
as The New York Times, Newsweek, Los
Angeies Times and Playboy have all rushed
to make comparisons with Mick Jagger,
David Bowie, Bruce Springsteen, even Elvis.
Awesome comparisons by any vardsrick.

Do thev stand up? Itshard to judge at this
stage as Prince’s bodv of work is relatively
small. But. there is every sign that he may
reach and surpass at least two of these people
... Jagger and Springsteen. A brave early
assessment. | know, bur there are reasons.
Prince has got further in four years than
either of them . . . his grasp of music and
production techniques both in the studio
and for videos is arguably already better
than both these writer/performers.

The real indicator, so far. is this film.

And while there are a couple of predict-
able things in it, such as Prince playing a
rock singer, there are several pleasant sur-
prises. The firstis that he can act. He hasa
good feel for timing and the ability not
often found in successful musicians to under-
stand the mood of a scene and use subtle
changes of tone and inflection in his voice.

The second is the kind of character he has
chosen to play. Usually this sortof film is a
simple tale of either the struggling. likeable
kid trving to make it to the top or an even
simpler “let’s find a hall and puton a show.™

Prince's character The Kid, however
emerges as a smart aleck, ambitious young
man. He's troubled by his parent’s disastrous
relationshipand comes to the brink of ¢rush-

ing a relationship with a girl singer who
arrives in town as he alienates all around
him. §

It’s a courageous performer who is pre-
pared to allow an audience to dislike him for
half of a mavie, evenif youdo appreciate his
dynamic stage performance.

The film is set in the Minneapolis music
club milieu which spawned Prince and the
group that he has helped to success in the
last few vears. These groups The Time,
Apollonia 6. Dez Dickerson and Prince’s
own group The Revolution feature heavily
in “Purple Rain"".

Apollonia Kotero, the beauriful raven
haired singer from Apollonia 6, plays a
romantic lead, with Morris Day, leader of
The Time giving a comic performande as a
swaggering, big time club performer who's
not about to let The Kid take over his
mantle. @

The various conflicts Prince's character

~ becomes involved in (with the girl, Day's

character, his parents and eventually his
own colliding ego and ambition) give the
film its dramatic substance.

Making the film was a top secret opera-
tion, at Prince’s insistence. It continued the
reclusive life style which has not exactly
enamoured him to the American rock media.

From the opening right through to the
final club sequence. the film has a driving
power and Prince's magnetic screen appeal
working overtime forit. The eyes, the walk
and most certainly the streamlined, frenetic
and yet controlled stage performance, weld
together and obliterate any small faults.

It comes as no surprise, then, that Prince
has his eyes set on a new film project. And,
clearly wasting no time in wanting to develap
his quickly acquired knowledge of film craft,
he plans to direct the next one.

Albert Magnoli, at 30 a veteran film
maker who directed ““Purple Rain”, said of
Prince: “We had seen Prince's cinemaric
potential years ago and encouraged him in
that direction. To me Prince and The
Time's entire thing is visual. The microcosm
they've developed for themselves was a
movie begging to be made. There's music,
that means there's night, there'sbars, alleys:

A girl comes into town, to a club . . . she
sweeps out of a cab in black . .. There’s
Prince, he’s a dark figure . . ."" Magnolia,
directing a feature for the first time, has
succeeded in capturing those images.

Prince it seems certain is here for a long
reign.

JOHN HANRAHAN
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w:: get an awful lot of sweet and sour for $10.99
\

and we ain’t talking pork

Sweet and Sour L i :
on the ABC Record label 4 ;
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