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To compliment Sio-
bahn’s blonde hair and
light skin. warm tones
have been used. Eve-
liner (cake) applied
ithafine brush. accen-
ates her eves. and her
throws have bheen
cilled in with brown
cil. Frosted cinna-
on and gold eye-
ow has heen brushed
ove the eves,

_r\&I rouge. and
ted apricot lipstick.
onise.and the com-
on of the=e natural
r=which have been

:'f

ved from brown.

frosted. produce a
LBlowing effect’.

Baiterally it ‘lights up
- the face’. »

Wh o knows? Even a certain Bov could learn a thing or two!

MAKE-UP/PHOTOGRAPHY: STEVIE H;L'GHES ® HAIR: SCOTT GRIMMOND

STYLING: JANE MAHER @ STORY: ED GILLAN
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Expect to hear more from Bananarama soon,with the release of a second single
from their album. ‘Rough Justice’and ‘Live Now’will be out later this month.




ATTENTION
All You People

............

Now you can be
wrappedinthe /| SOLK
Sweetand Sour | Yt )0
Windcheater. IR SN

They're available

from the ABC Shop
in your capital city ,
or by writing to:

ABCPOST '
Box 10000 % ;
in your capital city. }

Don't forget to tell us your size.
Aslong asit’s 12,14,

16, 18 or 20, have we got.

a windcheater for you!



Katie Pye and one of her
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ART of GLOTHING

UCTION

ou can see Katie Pye clothes in the
Museum of Applied Arts and Sciences in
Sydney, the Victorian Art Gallery in
Melbourne or the National Gallery in
Canberra. Katie Pye has dressed the likes of
the Pointer Sisters, Dear Enemy, Pseudo
Echo, Graham Bond, Olivia Newton John,
Haysi Fantayzee and Real Life. If there is
such a thing in this country as the designer
for the above-the-breadline avant-garde,
Katie Pye is probably it.

What's more, as of this year, she seems to
have found acceptance within the
mainstream fashion industry as well. . .Not
that winnim]z the FIA Award is the sort of
thing that's liable to change her life, or even
make a great impression.

“They have this big gala night”, she
recalls, “and they give you a statue — it's
like the Oscars — just fabulous! Sonia
McMahon presented it to me and Maggie
Tabberer was there. It was a star studded
evening, a fantastic experience! My plaque
fell off my statue on the way home and my
certificate got smashed.”

Katie Pye has never been particularly
impressed with mainstream anything. As a
youngster, already making her own clothes,
she managed to get expelled from three
schools — primarily, she says, because she
wasn't going to fit in with the system just for
the sake of it.

“Rather than accepting what was put in
front of me, | expected people to have
reasonable explanations of why | should
behave in certain ways and, when they didn't
come forth with them, | usually put my
opinion forward and as you can imagine, in
no time at all, people were thinking it would
probably be better if | wasn't around.”

Next came art school, which she left of
her own free will and, following a short stint
as a starving artist, she decided she'd better
work out a way to earn a crust.

“l found it really %uud expression to
combine paint and sculpture in a clothing
sort of aspect. | seemed to have some sort of
natural ability so | decided to set up a
business and do clothing design. | thought it
was something | could be good at and it all
just took off from there.”

Katie Pye's clothes have always been
“different” and her styles are constantly
changing. To some degree, that might be the
secret of her success but, she's quick to point
out, that's not necessarily how everyone in
the fashion industry sees it.

“I guess | could be considered, in the
industry, a really pathetic designer because,
on a straight merchandizing level, they like
you to be consistent, not to change, so
people get to know what to expect. Like, you
think Carla Zampatti and immediately a
cream sort of frock with bat wings and a
shell and roge necklace looms up in front of
your eyes. Sally Brown, you think of lace
upon lace. Well, I'm not sure I'd want to do
that, probably because I'm a Gemini. | really
like every facet of life and all the different
feelings.

As for keeping the stream of changing
ideas ﬂowin? — that, Katie says, is no
problem at all.

*| believe — and not only do | believe, |
know it's true — that I'm just working with
my creative consciousness and it's part of a
Universal Consciousness and what | pull out
of it is there for anyone to pull out of it."

The source of inspiration she takes very
seriously. The clothes themselves she sees
more as playthings.

“0One part of me really likes the game of
dressing up — that basic, girly game, that
childhood fantasy of getting into mum's
wardrobe and putting it all on. Another part of
me likes the designing, playing around with
the paper dimension of it. | suppose,
basically, | like the game of charades.

“I LIKE THE GAME
OF CHARADES”

That's why she likes designing for bands
and would ultimately like to do more work
for television and theatre. Bands are more
willing to play her game of charades, though
she'd still like to see them join in with a
greater spirit of adventure.

“Like, Real Life's company wanted Real
Life to wear that stuff in the street, not juston
show, but Real Life said they couldn't do it
and | think that's a problem Australians tend
to have. They can't see it as being a fun thing
and carry that fun through. We're a lovely
race of people but we're really down on
ourselves. | mean, sure, if you go out dressed
like that, there are going to be people falling
over in a heap but I've always felt that was a
responsible way to act because | don’t think
people should feel confined, having to
conform to social modes that are really
archaic and irrelevant.”

If creative musicians tend to be a bit
“stick in the mud,” the general public are
mostly up to their necks in it — though there
must be exeptions or the Katie Pye label
wouldn't be doing nearly as well as it is.

“| see my clothes as quite wearable. |
mean, | can't imagine anyone getting
arrested for wearing them, though
sometimes | get the feeling that people think
they might be. So often people say, ‘I really
love these clothes but | couldn't wear them to
work," and | say, “Well, why not? | mean,
who's setting the code for you?”

Katie Pye believes people should set their
own codes and be a little braver about
publicly airing them. If her clothes fit in with
your code, that's an added bonus and one
she’s only too happy to take advantage of.

Could a social revolution be quietly
brewing in this unobtrusive looking Sydney
fashion studio? Probably not, but if it was,
Katie Pye wouldn't object, even slightly.

by Samantha Trenoweth
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From the lady who dresses the stars, an exciting new summer outfit
out of the Katie Pye “Breathless collection”.
This unique handpainted cotton Widgee Skirt will make you
the star in any crowd!
All you have to do is answer the following questions on the back of an
envelope and together with your name and address, send it to
Katie Pye Competition, P.O. Box 1000, Milsons Point, NSW, 2061.

1. Name two pop groups who have been dressed by Katie Pye
2. Name an art gallery that has a Katie Pye exhibit.

*
*
*
*
*
.

2
2
:

YOU COULD WIN A FABULOUS KATIE PYE OUTFIT!

CELEBRATING COUNTDOWN THE MAGAZINE’S 1ST BIRTHDAY

PHOTO: GEORG NEZOVIC
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s he an extraordinary genius or an ego-
maniacal, flash in the pan performer riding
the crest of a wave? After seeing his feature
film debur “*Purple Rain", and backtracking
through his metcoric rise I'm strongly
inclined to accept Prince as one of the
brightest new stars around.

In four vears he has gone from a mulvi-
album deal with WEA which included the
unique agreement that he could produce his
own music, to starring in a dramatic film
based loosely on some of his own experi-
ences.

Goback further and you discover he was
plaving 20 instruments by the age of 12. By
17 vears of age he had made his own demo
tape and took it to New York. He insisted
on producing his own records and because
of that was turned down by three companies.
A little over a year later Warners signed
him. Within two years his first album had
gone platinum. He has sold over 10 million
albums around the world. Not bad for 23.
But there is much more

Writers in such prestigious publications
as The New York Times, Newsweek, Los
Angeies Times and Playboy have all rushed
to make comparisons with Mick Jagger,
David Bowie, Bruce Springsteen, even Elvis.
Awesome comparisons by any vardsrick.

Do thev stand up? Itshard to judge at this
stage as Prince’s bodv of work is relatively
small. But. there is every sign that he may
reach and surpass at least two of these people
... Jagger and Springsteen. A brave early
assessment. | know, bur there are reasons.
Prince has got further in four years than
either of them . . . his grasp of music and
production techniques both in the studio
and for videos is arguably already better
than both these writer/performers.

The real indicator, so far. is this film.

And while there are a couple of predict-
able things in it, such as Prince playing a
rock singer, there are several pleasant sur-
prises. The firstis that he can act. He hasa
good feel for timing and the ability not
often found in successful musicians to under-
stand the mood of a scene and use subtle
changes of tone and inflection in his voice.

The second is the kind of character he has
chosen to play. Usually this sortof film is a
simple tale of either the struggling. likeable
kid trving to make it to the top or an even
simpler “let’s find a hall and puton a show.™

Prince's character The Kid, however
emerges as a smart aleck, ambitious young
man. He's troubled by his parent’s disastrous
relationshipand comes to the brink of ¢rush-

ing a relationship with a girl singer who
arrives in town as he alienates all around
him. §

It’s a courageous performer who is pre-
pared to allow an audience to dislike him for
half of a mavie, evenif youdo appreciate his
dynamic stage performance.

The film is set in the Minneapolis music
club milieu which spawned Prince and the
group that he has helped to success in the
last few vears. These groups The Time,
Apollonia 6. Dez Dickerson and Prince’s
own group The Revolution feature heavily
in “Purple Rain"".

Apollonia Kotero, the beauriful raven
haired singer from Apollonia 6, plays a
romantic lead, with Morris Day, leader of
The Time giving a comic performande as a
swaggering, big time club performer who's
not about to let The Kid take over his
mantle. @

The various conflicts Prince's character

~ becomes involved in (with the girl, Day's

character, his parents and eventually his
own colliding ego and ambition) give the
film its dramatic substance.

Making the film was a top secret opera-
tion, at Prince’s insistence. It continued the
reclusive life style which has not exactly
enamoured him to the American rock media.

From the opening right through to the
final club sequence. the film has a driving
power and Prince's magnetic screen appeal
working overtime forit. The eyes, the walk
and most certainly the streamlined, frenetic
and yet controlled stage performance, weld
together and obliterate any small faults.

It comes as no surprise, then, that Prince
has his eyes set on a new film project. And,
clearly wasting no time in wanting to develap
his quickly acquired knowledge of film craft,
he plans to direct the next one.

Albert Magnoli, at 30 a veteran film
maker who directed ““Purple Rain”, said of
Prince: “We had seen Prince's cinemaric
potential years ago and encouraged him in
that direction. To me Prince and The
Time's entire thing is visual. The microcosm
they've developed for themselves was a
movie begging to be made. There's music,
that means there's night, there'sbars, alleys:

A girl comes into town, to a club . . . she
sweeps out of a cab in black . .. There’s
Prince, he’s a dark figure . . ."" Magnolia,
directing a feature for the first time, has
succeeded in capturing those images.

Prince it seems certain is here for a long
reign.

JOHN HANRAHAN
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w:: get an awful lot of sweet and sour for $10.99
\

and we ain’t talking pork

Sweet and Sour L i :
on the ABC Record label 4 ;
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