





















































Gavan Evans.
The question of recorded versus live

music has been one of considerable

contention since the rise of discoth

lot of bands, but there's not that many |
want to see,” he says.
Andy Glitre concurs. “I think live music

4

in the late Sixties. The bland
sloganeering of some vested interest

groups to a large extent misses the point.

People are simply voting with their feet.

Most of those running the clubs were,
or still are, involved in the promotion of
live music, and are annoyed by such
claims.

“Ithink it's really stupid. It's the
difference between going to the theatre
and going to see a film. They're both
different experiences,” says Ray.

“Itit is affecting live music, | think the
quality of live music is to blame. If there
are alot of good bands around then
people will go out and see them. | seea

has hed the point where there aren’t
exciting bands to go and see, and it's
presented in such a daggy way. It's so ...
gruesome, the whole thing.”

However, it would be grossly unfair to
put the blame squarely on the bands.
Being crushed into nasty little rooms or
cavernous beer-barns with poor ventila-
tion and ‘fire-trap’ written all over them, is
a common enough experience.

“Live venues have become like cattle
farms,” says Ray. “They smell like some-
body’s armpits.”

Clubs also have the potential to break
the back of one of the most odious

ts of ding with the Australlan
Music Industry — the obligatory two year

Kommotion

G U I D E L

THE BERLIN CLUB

A i «. Melt You Up, Melt You Down
- Man With The 4 Way Hips
Burning Down The House

TALKING HEADS .

MODELS .... - I Hear Motion
GWEN GUTHRIE . Padlock
ISLEY BROS . Take Me In Your Anﬂs{Roclﬂ Me A
Little While)

GRANDMASTER FLASH Super Rappin’ No. 2
GARY BYRD . .. The Crawn
HOT STREAK . Body Work
MICHAEL JACKSON 1 Wanna Be Startin' Something
MACHINATIONS .. Jumping The Gap
CULTURE CLUB =« 1M Tumble For You

Miss Me Blind
ARETHA FRANKLIN Get It Right

THE BEAT .... I Confess
FRED WESLEY House Party
DEPECHE MODE . E\’ﬂ)’lhi‘ngf_'unms
JONZUNCR - Space Cowbaoy
MONYAKA . Go Deh Yaka
DELKCHAIRS B . Shout
THE FA LLO UT CLUB

NEW ORDE] Confusion
CABARET \'UI TAIRE . Crackdown
HUNTERS & COLLECTORS . - Judas Sheep

PUBLIC IMAGE LIMITED ..
HEAVENIT ..
HERBIE HANCOCK .

s Not A Love Song
Crushed By The Whldlﬂflnﬂnllr
Rock It
Love You

TIME ZONE Wild Style (remix)
QUANDO QUANGO . ove Tempo
CABARET VOLTAIRE . « . Yashar (remix)
KOMMOTION

SOFT CELL Thunderball
GRANDMASTER FLASH & MEL MELLE ...... White

Lines
PUBLIC IMAGE LIMITED
THE CLARK SISTERS .
TALKING HEADS |
MARVIN GAYE .
NILE ROGERS ..
SIOUXSIE & THE BANSHE
WIDE BOY AWAKE. ...

This Is Not A Love Song
‘ou Brought The Sunshine
. Speaking In Tongues
- Got To Give It Up
Lll|d O! The Good Groove

++ v oo Dear Prudence

Slang Teacher

CABARET VOLTAIRE ................ Yashar (remix)

DOMINO

ARTHUR CONLEY .. -« Sweet Soul Musie

THE MIRACL .. Mickey’s Monkey

STEVE HARLEY & COC] .Y REBEL ...... Make Me
Smile

DUANE EDDY ... Peter Gunn
MARTHA REF\'E'& & THE VANDELLAS .. Dancing In
The Street

JIMMY CLIFF............. Wonderful World, Beautiful
People

THE BEAT Save It For Later

DION ..
JOBOXER
JB.S ALLSTARS

The Wanderer
. Just Got Lucky
Clm Minute Every Hour

39




lubland

DOWNUNDER

Berlin Club

Fallout Club

s -

Jane Taylor— DJ ‘Fallout’ and ‘Vault'

live slog.
By the time most bands have attracted
the rel interest of record

ies by playing themselves numb on the
live circuit, often the original spark which
made them a ‘good band' has been
almost extinguished.

In Europe and to a lesser extent Amer-
ica, consistent plays in clubs can actually
‘break’ a record and add considerably
to the success of others. Perhaps the
most obvious recent example is Grand-
master Flash And The Furious Five's
seven minute opus The Message.

In Australia, the success of bands such
as The Models, Machinations and
Hunters And Collectors, is at least in part
attributable to their ability to fill the new
dance floors. Gavan Evans: “The bands
who are smart are putting out music
solely for clubs — dance music.”

But local record companies don't seem
to have twigged — yet.

The most popular criticism of these
clubs is that they're elitist. In many ways
this is a redundant criticism. All clubs,
from football to yachting and trade union
to businessmen’s require some sort of
membership or standard of dress. The
diff bety the more established
clubs and the one-nighters are the
criteria. Dance clubs with strict
membership qualifications are very much
the exception rather than the rule.

The simple fact that most clubs don't
get going until midnight is in itself a
major limitation of potential clientele. The
elitism of the semi and unemployed? The
clubs actively encourage dressing up but
nowhere was there evidence of a hard-
line ‘hipper-than-thou’ dress rule.
However, to say some people don't get
refused would be to lie.

Clubland is new, often exciting and
sometimes tedious. It can border
d ously on self-indulg and
narcissism, but for the time being, it's the
most fun
you can have standing up.
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And now your
Sweet Dreams
can come true!
During the
School Holidays
Ty, G

7 &
|

Peter Phelps
will be in the Book

Department, Ground

Floor, Myer, Lonsdale
Street Store, Melbourne

on Friday, January 20

from 6.30-8 p.m.

Come in and meet him!

Make it a date
not to miss.

= Sweet
Dreams

Pete Shelley's rise to prominence
began in the summer of 1976, when he
formed The Buzzcocks in
collaboration with Howard Devoto.
One Sex Pistols support and an
independently released EP (Spiral
Scratch) later, Devoto left to form the
extraordinary Magazine. The
Buzzcocks went on to support The
Clash on their ‘White Riot' tour in '77.
The Buzzcocks were a rare treat in
those often noisy times. Melodic and
romantic, they still powered along
recording a string of truly wonderful
singles, culminating in the release of
their biggest hit Ever Fallen In Love
(With Someone You Shouldn't Have?)
in 1979. The Buzzcocks broke up in

March of 1981. Since then, Pete
Shelley has worked with Martin
Hannet, occasional Buzzcocks
producer, and the man responsible for
The Human League's international
acclaim, on some of the most
satisfying music ever to employ
synthesizers and drum computers. His
first solo single Homosaplen and it's
accompanying album went top 10in
Australia, England and Europe in 1982,
When | spoke to him, it was early in the
morning by his standards, but he was
very cheerful and most willing to talk.
His current album XL1 contains a
computer programme for
accompanying visuals and lyrics, as
well as eleven of his finest songs. |



began by asking him what the
response to XL1 had been.

“It's sold a healthy number, albeit in
a slow way so it didn't get high up in
the charts. Enough to make it worth my
while doing.”

How did you come to work with
Martin Rushent?

"It actually came about because
Martin used to produce The Buzzcocks
— except for Spiral Scratch and a
couple of the later ones. In the studio
he was getting interested in electronics
and | used to do electronics at college
and had a secret dream to own a
synthesizer — all the possibilities!”
That must have been wildly
unfashionable.

“Yes it was! In those days a
synthesizer was something you had to
play as a keyboard and | wasn't much
good as a keyboard player — I'm not
much better now. But eventually there
was ancillary equipment which could
be programmed to play them. It was
round the time | left the Buzzcocks that
Martin took delivery of his first such
machines.”

Were computers going to be a
career?

It was the only thing | could think of
after I'd finished High School. |
thought I'd do something electronic
and it was one of those mushrooming
industries — into the future with the
new technology (laughs).”

Your solo albums contain a lot of
‘Dance Music'. Are you interested in
dance records and nightclubbing?

“Well, | go ‘nightclubbing’
occasionally, but I'm not burning the
candle at both ends all of the time! |
was always interested in groups like
Kraftwerk and they were doing things
with a definite beat. When we were
doing the recording which became the
Homosapien album we incorporated
various elements of that. Groups like
Grandmaster Flash — stuff with a
definite rhythm. The whole thing about
all these dance records was in it's early
days then. There was disco —like the
Bee Gees and the Philadelphia Sound,
but there was nobody covering the
area we started in.”

What's been the reaction to the
computer visuals?

“It's ranged from comprehension to
staring blankly."

Do you think they’'ve widened the
appeal of the album? Would anyone
have bought it for the computer
programme?

“That would be a silly thing to do. |
thought we had these extra
capabilities, and why not put them to

some use. | get some feedback,
because people keep sending me
computer mail now. | get these little
cassettes through the mail and feed
them into the computer. | get singing
and dancing letters, almost!”

Do you intend to pursue computer
visuals further?

“lintend to, but there's many a slip
‘twixt cup and lip. It's something I've
just scratched the surface of, but it's
hard to find a good programmer who
can get the best out of the computer.
There's lots of memory saving tricks
we're working on at the moment.
Looking back, it was a bit of a gamble. |
think we did very well to get a whole
album on. You can get a lot more out of
the computer with a single — you've
only got a tenth of the words as well.”
XL1 has a dub mix of Homosaplien on
it. Do you like doing them?

“l enjoy dub mixing. A song should
have a beginning, a middle and an end,
although when you do a dub mix you
can take it apart again and rearrange it.
You can get inside some of the things
which are usually well back in the mix.

“Martin Rushent enjoys doing them.
He can spend hours in the studio with
them.”
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Catch Me 'm
(David Sterry/Richard Zatorski)
Ilay down to rest my head

My soul to keep the night ahead

It's no dream

Slumber comes as darkness
falls

And shadows dance across my
walls

It's no dream y

I never sleep alone

My dreams become so real
to me

I unplug the phone

While the night is young
Catch me I'm falling for you
Catch me I'm falling for you

Ealling

I know it's a dream but just the
same
There’s a face before my eyes
are closed but I can recognise
The danger there

Slumber comes and darkness
falls

Shadows dance across my walls
It’s no dream.

© Wheatley Music Pty Lid
Reprinted by permission.
All rights reserved.

SONGLORD

Have the computers influenced your
writing?

“In some ways they have. It's really
what you can do with the technology
that's available. They help you do
things you normally couldn't do.
They're labour-saving devices — like
Robo-Chefs — good at grating
vegetables and things and making nev
meals.”

Do you still write on guitar?

"Over the last six months I've had a
Jupiter 8 (polyphonic synthesizer). I'v
started concentrating more on that.
I've found it really fun to write on. You
put your fingers on it and it's got such
wide range of sounds that in some
ways, the sound will dictate what the
tune will sound like.”

Any ch of an Australian tour?

“There have been rumours. | hope f¢
come out next year."”

Australia has a pretty high profile
overseas at the moment. Do you have
any impressions?

“We get Paul Hogan, Young Doctors
and Sons and Daughters. It's brilliant,
The Young Doctors. It's on every day
and | watch it religiously. If I'm going fi
be out, | video-tape it. | love the
dancing bit in the titles!"

REAL LIF
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“— I thought we were goners. |
thought, “We gotta get outta here!”

Dear Enemy recorded some of their
debut album, due for release in
January, at the Osmonds’ spread
eariier this year. They were due to
record in Sydney with producer Peter
‘Business As Usual’ Maclan, but the
studios they wanted were all booked st
their American record company
Capitol flew them to L.A. However the !
smog in LA, was so bad that most of
Ron Martini's vocals were done in the
cleaner mountain/desert air of Utah
and Phoenix, Arizona.

Martin Fisher feels Dear Enemy are
sefling somewhat of a precedent by
signing directly to an American
company. Most Australian bands look
to make an impression in their
homeland before looking for an
overseas deal. Not so Dear Enemy.
They could have signed to an
Australian company ages ago but
decided to take a long shot and go for
broke.

The fact that they had Peter Maclan
hawking their demo around the States
was of paramount importance. ‘We
couldn’t have done it without him,"
says Fisher. “He said ‘Trust me boys,’
and we did. And it worked.”

Dear Enemy are no johnny-come-
lately’s to the music scene though. The
nucleus of the band came together
four years ago in Melbourne under the
name Stonewall — a covers band. Two
years of playing brought an all original
repertoire, a number of line up
changes and a new name. Then they
were spotted by Maclan while he was
producing the multi-mega ‘Business a¢
Usual’ for the then equally unknown
Men At Work. Fisher recalls they were
supporting Broderick Smith that
particular night.

“It's been worthwhile waiting all that
time,” says Fisher. “But it was really
hard, seeing other bands recording
and moving up the ladder ahead of us.
But we're coming out relatively strong
now.”

With their debut single ‘Computer
One’ already charting it looks like the
waiting could be over for Dear Enemy.
They're far from complacent though —
they may have a crash-hot record '
deal but are fully aware that they've go
to survive in Australia, and that means
lots of gigging.

Any resentment from bands who

J
"‘ they've leapfrogged? | ask Martin. “A
x little, from some,"” he replies, “Butit's

*“— It was like Cambodia,” chips in
singer Ron Martini.,” All these hot
embers floating down from the sky — "

//‘
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more, 'you lucky bastards!’ than
anything else.”
“Anyway,” adds Ron Martini, “we're
One might think that an Independence keyboard player Martin Fisher. not just some little pub band. We've
Day celebration at the Osmond “It was the most frightening paid our dues and put in the work.”
Family’s place in Utah would be a lotta experience in my life. The concussion
fun. Not so, says Dear Enemy's from all the fireworks —" Donald Robertson
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LISTENING

(B.CANHAM/T. LUGTON)
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SONGS OF A
PSYCHEDELIC

By Glenn A. Baker.
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