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GAZINE

n intimate fire-
side chat with Ross
Wilson and Eric Mc-

Cusker from Mondo Rock.
Wherein they divulge to Count-
down Club Melbourne repor-
ter Karl Van Est their inner-
most thoughts about songwri-
ting, rock ‘n’ roll longevity, the
delights of Melbourne, and
foxy European film stars!
CDC: One thing that impres-
ses me about Mondo Rock is
that you're always working.
ROSS: Well, we believe that
the best way for people to
understand what's happening

~onanalbum is to see uslive to

fill in the picture. It closes in
the gaps; like sometimes
when you see a film clip and
you then understand the tune
a lot better. | think that hap-
pens when you see us live.
There's a whole other side of
us that emerges.

CDC: Mondo Man'z is a good
example of that. It fits into a
set. On the Chemistry album
there was Mondo Sex and
Mondo Shakedown on the
one before that. Is it a takeover
song?

ROSS: It's not so much a take-
over song as an advertisement
of personal achievement. But
not just for us. One of the rea-
sons we called our last album
Nuovo Mondo was to give a
reference to Australia being
the new world. [t means to me,
as much as anything else, the
emergance of Australian rock
music. Australianrock groups
in general are spreading their
feelers out and travelling
around the world. It's express-
ing that feeling.

CDC: What’s happening in
America for Mondo Rock?

ROSS: America is a long term
goal. ltcantake along time, as
we've witnessed with Split
Enz. There are definite steps
to be taken. Look at Cliff Rich-
ard; he said he'd never go
there until he had a big hitand
it took him twenty years. The
thing is, we do have an outlet
for our music here. We have a
strong record company in
Australia and we can sell
records locally in seemingly
enough quantities, fingers
crossed, to pay our bills. So
anything that comes after that

CDC: Eric, let's talk about
some of your songs. Who is
The Queen and Me about?

ERIC: Songs aren’t always lit-
eral. That hasn't actually hap-
pened. I've a picture on my
bedroom wall for 3-4 years
now. It's of an actress called
Natassia Kinsky, who was in
Tess and Cat People. | saw a
photograph of her when she
was only about 15in an Italian

Vogue magazine so | cut it out
and stuck it on my wall. It's the
sort of thing, when you're sit-
ting there trying to write a
song, that you look up and see
itright in front of you.

CBC: No Time opens with a
chant — Hey-oh, oh-way-oh.
How did you stumble across
that idea?

ERIC: It's funny 'cause it was
actually a guitar line but | ran
out of hands. When | was in
the rehearsal studio working
onit, | was playing the guitars,
James was doing something
on the keyboards and there
were no instruments left over.
So we thought we'd better
sing it, and it sounded ok.
Then we tried a few different
primal sounds. It's good to
sing, audiences explode into it
spontaneously. It grew out of
a guitar riff and we assumed
the same role as that which
the audience takes. | remem-
ber the first time we played it
to our manager John Blanch-
field he went away singing the
chant. Then as soon as we

began playing it live, the
people did as well,

CDC: How do you arrive at a
haunting song like Out The
Window? Did you know what
you wanted it to sound like
when you went into the studio
or did you have to play around
with it?

ERIC: It's a long and involved
process really. You can some-
times go in with an idea of the
overall sound or maybe with
ideas for some parts, or a
couple of chords to throw at
the band and see what they
come up with. That was acom-
bination of all the approaches.
CDC: Up And Down is lyric-
ally amazing but it's too short.
I'd like it to go on for another
two minutes.

ERIC: In that case we wanted
to see if we could actually get
a record to rome in under
three minutes. | really like the
lyrics, they’re not complicated
atall. It's nice to say this — the
waords roll off the tongue.
CDC: Where do you find all
the lyrics Eric?

ERIC: | just write everyday. |
remember a bass player in a
band | was with six years ago
telling me that what is needed
in a band is someone who just
writes heaps of songs. So | got
into a thing of writing every-
day. That way, when the dead-
lines approach I've got lots of
stuff to choose from and work
on, so we don't end up short
changed.

CDC: Ross, you co-wrote the
music for Touch Of Paradise,
a song written with Australian
rock legend Gulliver Smith.
How did that come about?
ROSS: It was a really early
song from the days when
Mondo Rock was first emerg-
ing. I was wanting to write
some new material and had a
couple of songwriting ses-
sions with Gully and that was
by far the best song we ever
wrote. | played it live for a
couple of years but when | got
together with Eric it was time
for me to have arestfromit. As
things turned out we always
had plenty of ballads. But it
finally gotan airing. There had
been some attempts to record
it in the past but it never
sounded rightto me so | never
bothered to finish it off.

CDC: Ross, you've always
based yourself in Melbourne.
Ever thought of moving to
Sydney?

ROSS: No, not recently. I'm

Continued on Back Page






NICK RHODES



Continued

still living very close to where
| was brought up.Bayside,
down Sandringham way. I've
done a lot of travelling over
the past 15 years, all over Aus-
tralia and all over the world,
and I've changed from having
a kind of loathing for Mel-
bourne, which | had when |
was an angry young man.
When | went out and saw the
world | realised Melbourne
wasn't such a bad place after
all. | like the weather, which
everyone complains about, |
like that changing of seasons.
There has always been that
cynical thing between Sydney
and Melbourne but the only
time | ever thought about
moving was when there was
the big shift, culturally, to
Sydney, about five years ago.
Things were definitely on the
move in Sydney then, but
that’s passed now. Sydney is
very much a boom & bust type
of town, whereas Melbourne

has a much more even keel. It
has a slower and better diges-
tion of ideas as well and
doesn't just go with whatever
fashion or fad is happening.
CDC: Ross, over the past 15
years you have been one of
the most consistent Australian
musicians.

ROSS: I've stayed around but
haven’t done as much as you
would think. There have been
a few blocks along the road. |
got involved in scraps with
record companies and wasn't
able to record. | should have
actually had more records out
than | have had. | manage to
fall on my feet. Things come
along at the right time. Part of
whatever talent | have is as
some sort of co-ordinator and
being able to extract from
people what they're able to
give. That happened with Sky-
hooks and various other
people I've worked with, but it
doesn’t always happen. | geta
lot of pleasure out of working

with othersand | don’t pretend
to be the major people keep
sketching me as. | have to give
a lot of credit to other people.
Even the failed line-ups of
Mondo Rock, the ones that
didn’thappenonalarge scale.
CDC: They made some great
music and records though.

ROSS: Sure, people say great
now but we didn’t sell any-
thing at the time. We weren't
held in very high regard and
yet | appreciate everything
everyone | was involved with
did. The fact that things didn’t
work out didn't diminish the
fact that if it hadn’t been for
them there wouldn’t be a suc-
cessful Mondo Rock today.
You've just got to plough
ahead and one of the reasons
I'm probably still around is |
try desperately to get away
from any bitterness about my
failures. I've seen it happen so
many times, Australian
musicians blaming other
people for their own failures.
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SHORTS

Aussie sax stars WILBUR WILDE and ANDY THOMPSON
(Moving Pictures) had no hesitation in accepting an offer
from DIRE STRAITS leader Mark Knopfler to guest with the
superstar band during their recent Australian tour. Both horn
players impressed Mark greatly.

The recording of vintage songs by Australia’'s own EASY-
BEATS has become quite 2 trend in America recently, with
versions done by Peter Frampton, the Plimsouls, Roy Loney,
the Three O'Clock and others. Of course the first album by
our own DIVINYLS opens with a killer version of I'll Make You
Happy. Not only that, a recent gig by the band at Selinas in
Sydney was opened by screened film clips of the mighty
Easys in action in 1966.

The Spitfires
Hot news from Adelaide centres around a new outfit called
THE SPITFIRES, a loony six-piece who churn out quirky
Cramps-type ‘Voodoo Rock’. Their mini-lp | Was A Teenage
Teenager, due out this month, features such songs as I'm In
Love With A Vampire, Rumble In The Jungle and Bad Luck
Bop. One critic lists them midway between Mental As Any-
thing and the Stray Cats.

YOU WERE ASKING

Has OI'55 ever put out a grea-
test hits type album? Also,
what albums did they release
before they split up?

iaree, Orange NSW
Yes, there is a hit compilation

can also be heard on the Con-
certof The Decade and Mush-
room Evolution Concert
(Mushroom L45865/6 &
L80101-3)

album featuring 18 tracks on
the K-Tel label, called
‘Greasemarks’ (NA561),
although it is apparently hard
to locate. You might have to
contact K-Tel direct for it. The
original Ol '55 albums were
Take It Greasy (Mushroom
L35815), Fiveslivejive
(L36287), Cruisin’ For A Brui-
sin’ (Junction MLF234) and
The Vault (Leo 2907501). Only
the first two feature Frankie J
Holden. The reunited Fives

I'm sure many people share
my confusion. Is Boy George
from Culture Club a boy or a
girl? What is his real name and
birthday?
Jodie, Newcastle NSW
Cobbity, Eltham VIC
Anthea, O'Connor ACT
Sharon, Lucindale SA
Boy is, as his name suggests,
a male. He was born George
Alan O’'Dowd in Ireland on
June 14, 1961. He has five
brothers and one sister.

Exclusive Offer to Club Members
N
UNTDOWR, e
THE %00 oK MAGAZIN

Just like last year we are producing a huge magazine of
exclusive colour pics and stories on your favourite groups.
The magazine is basically a full report on local and
international groups like Duran Duran, Australian Crawl,
Men At Work, lcehouse, Kajagoogoo, Kiss, and Split Enz
to name but a few in the world of rock.

Becausé you're a member of the “Countdown Club” you
can save 33% on the retail price of the magazine, by using
our special order form. But you will need to order your
copy now because we need to know in advance how many
to order from our printer.

You will/get your “Rock Annual” before other members of
the public because it will be mailed to your home as soon
as it is pfinted.

We highly recommend this magazine to you for the stories
and pics, and of course the members only savings offer.
So, all you have to do to get your exclusive "Countdown
Annual Rock Magazine” is fill in the special order form
which comes with this publication.
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