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AGAZINE

ith Moving Pictures,
Australia may have
produced its first

truly mass appeal interna-
tional act. Not a specialist
hard rock, soft rock, pop rock
or whatever rock outfit but a
polished, diverse and stylish
group able to straddle most of
the popular music categories.
Like Fleetwood Mac, Super-
tramp, and just a few others,
Moving Pictures possess atal-
ent and appeal capable of
shooting them into the mega-
star stratosphere without hav-
ing to cash in on a specific
trend or image.

Alex Smith has that indefi-
nable charisma that can be
found in stars like Sting, Adam
Ant, Bryan Ferry, Midge Ure
and Steve Strange, though he
probably has a more evocative
voice than any one of them.

Alex Smith and Gary Frost

Alex can-soar, swsop and
serenade with vocal chords
the quality of cashmere. When
he sings What About Me? he
delivers a fragile yet searing
plea on behalf of us all. Few
Australian singers have been
able to move us with such
potent emotional intensity.

Alex's enormous capacity
for tempestuous vocalising is
the end result of an adoles-
cence spent obsessed by clas-
sic soul and blues singers like
Aretha Franklin, Ray Charles,
Otis Redding. Marvin Gaye,
Smokey Robinson, James
Brown and Sam Cooke. He
has an implicit understanding
and appreciation of the
source of the music he per-
forms. He can, and often does,
talk for hours on end about his
love of the music that has so
influenced him. His capacity
for recall of particular songs
and singers from his child-
hood is quite startling.

Alex is remarkably close to
his family. When Moving Pic-
tures played two huge con-
certs at Sydney's Hordern
Pavilion with the Church in
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May, his mother and father
were guests of honour. One of
the proudest moments of his
life came on the night of a
gold/platinum record award
ceremony when his father
quietly took him aside and
said, "Well son, | guess this is
your graduation”. Having
always been afraid of disap-
pointing his parents by not
pursuing advanced academic
achievements, Alex realised
that his family considered him
a success on every level and
supported him every inch of
the way.

Moving Pictures emerged
from the northern beaches
area of Sydney; a melting pot
band which drew members
from such obscure outfits as
the Bilgola Bop Band, This
Side Up and the Great Divid-

Andrew Thompson

ing Band. Tastes and back-
grounds were diverse but
there were common bonds of
taste — Bruce Springsteen,
Van Morrison among them.
“You've got six guys who
come on to play a variety of
music without trying to

Now, as a special bonus for
Countdown Club members,
Alex Smith talks exclusively to
the magazine about his beg-
nings, his future and the
things that are important to
him.

CDC: | believe you were
involved in singing from a very
early age?

AS: That's right. | was singing
in front of people from when |
was about five and it was
always something that | loved
doing. | was never chosen for
things like football because |
was too small but singing
seemed to be a way that |
could make my mark in life. It
gave me confidence to
express myself, although I'm
still nervous at a party, meet-
ing people on a one to one
basis — | feel more secure
singing to thousands of peo-
ple than talking to one!

CDC: You do come from a
mu | family?

AS: In a way, yes. | have two
sisters and a brother, all older
than me, who have always
been into music. My brother
David has been playing
around Sydney professionally
for about eight years now as
Gypsy Dave Smith, and my
sister Pat used to play guitar
around the house a lot. So |
guess it was always there, at
home. It was an inspiration to
me that Dave could manage to
make a living for so long play-
ing a fairly non-commercial
music.

preach to anyone” explains
Alex. “Then you have an
audience who don't come
along to have their heads
beaten to a pulp by the same
beat and the same volume all
night, but by the same token
don't want to be put to sleep.
That's what Moving Picturesis
all about. We talk to an

“audience. We try to communi-

cate with the people. | call
Moving Pictures fans friends
because that's the way they
leave us at the end of the
night”.
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CDC: You play some rhythm
guitar on stage. When did you
learn to play guitar yourself?
AS: I've never been very

| strong on discipline so I'm

afraid that four years of piano
lessons were wasted on me.
But one day | just picked up a
guitar at home and wrote a
song on it, it came very natu-
rally to me. | guess | was about
twelve then. | began to play
and write songs on feelings —
| asked what the name of the
chord was later!

CDC: When did you b

serio
AS: Aroun
twelve or thirteen | suppose. |
used to bash away with local
school and garage bands
around the St Ives, Turra-
murra area of Sydney, with
sax player Andrew Thomp-
son, who I'm still playing with.
The first serious band was the
Bilgola Bop Band, when | was
about eighteen. That was



when | realised that | have a
voice that people liked. | was
doing fairly involved material
from artists like Steely Dan
and Taj Mahal, which really
forced me to stretch and
experiment with my vocal
range. Before | knew what was
happening, people were com-
ing up to me and saying ‘Hey,
you can really sing’, which
was nice.

CDC: When you are up on
stage singing ‘What About
Me?' with the intense passion
that you inject into it, it's hard
to separate you from the lyr-
ic’s message. Is that song a
little autobiographical?

AS: Even though | didn’t write
it, | identify very closely with
the little guy in ‘What About
Me?' because I've been left
waiting at counters and been
ignored because I'monly 5'3".
There have been a lot of times
when I've said those words, if
only to myself. | may be only a
little guy but music is what | do
well and | think I'm saying that
in the song as well, it's a sort of
a plea for the underdog. Eve-
ryone is important.

Actually, we didn't really
know what to do with that
song when Garry (Frost) first
played it to us. We knew it was
good but we couldn’t work out

how to do it justice on stage. It
turned out to be a last minute
addition to the album. We
were up at the Music Farm
Studio in northern NSW and
there was a party going on to
celebrate the birthday of our
producer Charlie Fisher. We
all got a bit happy and we
started playing it on a nearby
piano. Charlie immediately
pricked up his ears and said
‘That's great, why haven't you
ever played that to me?’, and
the next day we recorded it as
the last track for the album.
We knew it was a single as
soon as we recorded it but we
put out ‘Bustin’ Loose' first
because we wanted the public
to realise that we were first
and foremost a rock’n’roll
band, and a ballad could have
given a wrong first impres-
sion.

CDC: How do you feel about
the incredible success of Mov-
ing Pictures within such a
short space of time?

AS: I'm so incredibly grateful
to the public. The people who
come to our shows are
friends, that's how | look on
them. The people who buy our
records probably don't realise
that they are fulfilling a great
dream of mine. I'd always
dreamed of being in a band
that could play songs the way
I'd heard them in my head a
thousand times, and could
play them so well that the pub-
lic wanted to go out and buy
them. Now that dream has

come true and in some ways |
still can't believe it.
CDC: Are there any more
songs like ‘What About Me?’ in
the pipeline?
AS: Yes there are. Gary has a
new song called ‘Winners' that
| just love and I'm also looking
forward to recording ‘Sisters
of Mercy’ which we've been
playing live for a while now.

| can’t wait to get back into
the studio again. This time we
won't be quite so daunted by
it, we will be able to express
ourselves better. We're
writing more concise and
powerful songs this time
around. And working with
Charlie Fisher is great
because he's produced peo-
ple like Radio Birdman, Air
Supply and Ol '55, so he really
understands all facets and
dimensions of music. He
knows how to get inside a
song and see it from the wri-
ter's and artist's perspective.
He's a rare talent, who lives
and breathes his work.
CDC: Finally, a personal
question. What would you
name as your most prized
possessions — musically and
personally?
AS: Musically it would have to
be my two Telecaster guitars.
Personally, | would say my
father's airforce flying scarf
which my mother hand-
knitted for him out of pure par-
achute silk in 1941. | love
wearing it on stage, it meansa
lot to me.
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achievement come in many
forms, such as Oscars, Gram-
mies, Golden Globes, Tonys,
Sammys and Logies. But for
Australian rock/pop music

there is but one credible
honour — the Countdown
Awards.

In April 1981 the awards
were beamed direct from Syd-

ney’s Regent Theatre. This
year the ceremony, recognis-
ing achievement in 1981, was
staged within the Melbourne
studios of the ABC. Scurrying
along corridors, stepping over
cables and huddling in quiet
corners was the very cream of
Australian rock talent — sin-
gers, musicians, songwriters,
producers, arrangers, manag-
ers, record company heads,
journalists and photo-
graphers. Hitmakers old and
new were on hand tocelebrate
rock’s night of nights.

Mingling with new sensa-
tions and current nominees
were legendary winners of
past years such as Skyhook’s
Greg Macainsh, Sherbet's
Daryl Braithwaite, and John
Paul Young. They knew all too
well the nervous tension that
besets an artist when he pits
himself against his peers.
Greg privately revealed that,
in a way, he was glad it wasn't
himself in that position. After
all, when your bookshelf is so
full of awards that it begins to
bend in the middle, it's time to
move aside and let the new
guys have a go!

Performers and industry
figures began assembling in
the ABC's Ripponlea complex
before lunch and by mid-
afternoon the place resembil-
ed a disturbed ant’s nest. The
canteen area became an
infomal waiting room, allow-
ing old friends to briefly reu-
nite. The scene was a fan's
dream — Ross Wilson, Swa-
nee, Wilbur Wilde, Angry And-
erson, John Paul Young and
Billy Field chewing the fat at
one table; Divinyl Chrissie
Amphlett, Neil Finn, Reg
Mombassa, Colin Hay and
Sharon O’Neill comparing

ecognising excel- -

ite wandering about over
by the pool tables; various
members of Duran Duran
dashing in and out; Molly Mel-
drum talking over last minute
plans with technical staff;
former Beach Boy Ricky Fat-
aar joking with Renee Geyer;
ace photographer Bob King
poking his camera under peo-
ple’'s.arms and between their
legs. One by one, the artists
would be rushed off to the
studio for a rehearsal and new
chat combinations would be
formed.

In fact, the rehearsals were
sometimes the highlight of the
day; with many comments
being made that couldn’t pos-
sibly have gone to air! One
comment heard loud and
clear was Molly’s warning to
John Swan and John Paul
Young when they wanted to
borrow the keys to his beloved
Rolls Royce, which comes
with a carphone — “No inter-
national calls!!”. While Molly
chewed his nails, the two
Johns sped off to collect
Angry Anderson, allowing
him to drive back to the studio.
So much for being a working
class hero!

The awards themselves got
off to an appropriate start with
the dapper Greedy Smith
honouring “young musicians
playing the devil's music in
hotels and clubs”. His award
for ‘Most Promising New Tal-
ent’, Ross Wilson’s for ‘Best
Debut Single' and Michael
Hutchence’s for ‘Best Debut
Album’ were all deposited into
the same arms — Men At
Work's. Colin Hay and Greg
Ham got some great exercise
walking back and forward to
the podium, offering more
bizarre comments each time.
The members of Wilbur
Wilde’s Big Kombi are trying
to work out who Wilbur
Wilde’s Noel Crombie are.
Split Enz are still deciding if
they should sue!

Not every winner was able
to accept their award. Austral-
ian Crawl were recording their
third album in Hawaii so
James Reyne could not per-

sonally collect the ‘Most Pop-
ular Group' trophy, nor his
own ‘Most Popular Male Per-
former’. Manager Glenn
Wheatley, himself an award
winning musician in years
gone by, collected the group
award, while celebrated wit
Phillip Adams picked up
James' on behalf of the politi-
cal activist body Amnesty
International. Cold Chisel had
an equally good excuse for
sending their record company
president up to take posses-
sion of their ‘Most Consistent
Live Act' award — they were
on stage under a big top in
Sydney, playing the second of
their gala ‘Circus Animals’
concerts. Air Supply, winners
of the '‘Outstanding Achieve-
ment' award were recording in
America.

Those who did leave their
seats to accept the honour
bestowed upon them pro-
vided some magic moments.
Mondo Rock’'s Ross Wilson
revealed that he had won a
similar award ten years ago,
for Daddy Cool's ‘Daddy Who,
Daddy Cool’ LP and that twice
in a decade wasn't all that bad.
Sharon O'Neill projected

humility and warmth both as

Ross Wilson

winner and presenter and her
award was obviously a popu-
lar decision.

Rather than rely on film
clips shot during the year,
Countdown decided to use
only fresh, live, in-the-studio-
on-the-day performances, all
of which were quite stunning.
Alert Mondo Rock fans
would have spotted Wilbur
Wilde filling in on keyboards
for James Black, who was in
Los Angeles mixing the new
‘Nouvo Mondo’ album. And
everyone would have noticed
that there were no less than
four Billy Fields playing ‘Bad
Habits'. (Just how he did that
will have to remain a trade
secret!) Cutting quite a stylish
swathe through the proceed-
ings was Renee Geyer's band,
who decked themselves outin
very ritzy tuxedos for their
rendition of ‘Say | Love You'.

Guests of honour, the
sartorially elegant (to borrow
aline from Elton John!) Duran
Duran were openly impressed
by the standard of Australian

music on display and were not
hesitant in saying so. Simon
and Nick, when they weren'’t
drowned out by fierce
screams drifting through from
the performance studio, pres-
ented two of the three awards
voted by the public — Most
Popular Male and Female.
Equally impressive as a capa-
ble, engaging presenter was
the wee Alex Smith from Mov-
ing Pictures. Alex was over in
Perth playing a sell-out con-
cert with The Church, so he
slipped in to the local ABC
studio and allowed his image
to be beamed into the award
ceremony via a giant monitor
screen. Alex read nomina-
tions for the ‘Best Producer’
award, which went to veteran
knob twirler Peter Dawkins, of
Dragon, Mi-Sex and Austral-
ian Crawl fame.

Once the telecast, after-
award refreshments and pats-
on-the-back were out of the
way, the elite of the rock world
made their way to The Mel-
bourne Underground forarol-
licking party. Even though the
venue had been kept a close
secret, there was a small
group of Duran Duran devo-
tees on the footpath checking
everybody who entered. How-
ever, Nick, Simon, John, Andy
and Roger did manage to
sneak in the back door with-
out being nabbed.

Inside, the events of the
evening were dissected and

analysed; the winners con-

gratulated, the losers com-
miserated. Ireland’s favourite
daughters, the Nolans,
dropped by for an hour or so.
New Little River Band guitarist
Steve Housden made himself
known. Richard Clapton
emerged from the shadows
occasionally, Duran Duran
lost themselves in the shad-
ows, and there was much
merriment. So much merri-
ment in fact that it was virtu-
ally impossible to find
anybody at work in the music
industry until at least noon on
Monday.

With the 1982 awards put to
bed (a hip industry term
there!l), preparation and plan-
ning for the 1983 edition is
already well underway. After
years of industry dispute over
the voting system of various
award ceremonies, Count-
down has now perfected the
fairest and most practical
means of gauging industry
and public preferences.
Under the strict supervision of
the famous Price Waterhouse
accounting company, votes
are solicited from carefully
balanced areas of the music
industry, with a computer
check to weed out anything
even remotely suspicious. For
the first time, what comes out
of the envelope on stage is
exactly the prevailing opinion
of those who know, under-
stand and work in contempor-
ary music.
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MOST PROMISING NEW

TALENT

Presenter: Greedy Smith (Mental
As Anything)

The Divinyls

MEN AT WORK

Moving Pictures

BEST DEBUT SINGLE
Presenter: Ross Wilson (Mondo
Rock)

‘Boys in Town™ Divinyls
“WHO CAN IT BE NOW"” —
MEN AT WORK

BEST DEBUT ALBUM

Presenter: Michael Hutchence
(INXS)

Bad Habits Billy Field
“BUSINESS AS USUAL" — MEN
AT WORK
MOST POPULAR FEMALE
PERFORMER
Presenter: Simon LeBon & Nick

Rhodes (Duran Duran)

Renee Geyer

Marcia Hines

SHARON O'NEILL

MOST POPULAR MALE
PERFORMER

Presenter: (as above)

Billy Field

Neil Finn (Split Enz)

JAMES REYNE (AUSTRALIAN
CRAWL)

BEST SINGLE

Presenter: Renee Geyer & John
Swan (Swanee)

“Boys in Town" — Divinyls
‘Cool World” — Mondo Rock
‘Down Under” — Men at Work

“IF YOU LEAVE ME, CAN |
COME TOO?" — MENTAL AS
ANYTHING

1982 COUNTDOWN
ROCK AWARDS —
NOMINEES AND WINNERS

BEST ALBUM
Presenter: John Paul Young &
Daryl Braithwaite (Sherbs)

“Cats & Dogs” Mental As
Anything

“CHEMISTRY" — MONDO
ROCK

“Sirocco’ Australian Crawl

BEST SONGWRITER
Presenter: Sharon O'Neill
Billy Field

Tim Finn (Split Enz)

ERIC McCUSKER (MONDO
ROCK)

BEST PRODUCER

Presenter: Alex Smith (Moving
Pictures)

PETER DAWKINS

Peter Mclan

Mark Moffatt

MOST CONSISTENT LIVE ACT
Presenter: Angry Anderson
(Rose Tattoo)

The Angels

COLD CHISEL

Mental As Anything

Midnight Qil

Mondo Rock

MOST POPULAR GROUP
Presenter: John Taylor, Andy
Taylor & Roger Taylor (Duran
Duran)

AUSTRALIAN CRAWL

Men At Work

Split Enz

OUTSTANDING ACHIEVEMENT
AWARD

Presenter: lan Meldrum

AIR SUPPLY




“Hey Adam Ant fans —
Adam’s new look.” How
long before you change
again, Adam?
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Duran Duran performing
on Australian tour.
Packed houses across
the land saw this group
strengthen their local
following.

“Good luck Countdown Club. Never stop rocking!”
(Cheetah)
“All the best to the Countdown Club. Sounds like a great
idea.”
(Richard Clapton)
“Keep in touch with what we do, with the Countdown club
magazine.”
(The Sunny Boys)
“l plan to join the Countdown Club myself!”
(Ignatius Jones)
“We've always had a lot of fun with Countdown — you will
too!”
(Mental As Anything)
“We're almost with you — in an upcoming issue of the
Countdown Club magazine.”
(The Church)
“Countdown is made up of lots of Moving Pictures! Best of
luck with the club.”
(Moving Pictures)
“From Hawaii we send our best wishes to Countdown and
the Countdown Club members, We'll see you all soon.”
(Australian Crawl)
“I'm really excited about the Countdown Club. | look
forward to reading the magazine myself.”
(John Farnham — Little River Band)

MEMBERSHIP MEDALLIONS!

YOUR MEMBERSHIP MEDALLIONS ARE PRODUCED
AND NUMBERED EVERY TWO MONTHS. THIS WAY
WE CAN KEEP COSTS DOWN AND OUR RECORDS
ACCURATE. YOU WILL RECEIVE YOUR NUMBERED
MEDALLION AS SOON AS THE NEXT SHIPMENT

ARRIVES.
THANK YOU.
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